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Foreword

A cheery hello and hearty welcome to Acoustic Guitar Basics!

With the aid of this guitar course you should be able to achieve a positi-
on from which you can begin a career as a guitarist. Whether you cur-
rently wish to play in a band, to use the guitar as an accompaniment to
your singing abilities or to create a melody on this wonderful instrument:
You should obtain the foundations upon which to achieve your ambiti-
ons right here.

In addition to an introduction to the harmonies and various strumming
techniques used in accompanying songs, this book should also provide
the basis for playing in single notes. In view of the fact that one has
improved chances of development if one is not only competent at play-
ing, but also possesses an understanding of the fundamental musical
contexts, this book also contains an exercise-based theory section.

The enclosed CD is intended for use either as a playing aid or exercise
guide, and may also provide motivational support. However keep one
thought in focus: Playing should be fun.

Enjoy yourself!
Georg Wolf
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MY INSTRUMENT

THE GUITAR

Neck

Frets

Headstock

Tuner

Body

Bridge

Soundhole
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